FUNCTIONS
POLY 2 0 OFF | OFF 0
POLY/MONO!  RANGE STEP MODE | GLISSANDO TIME
PITCHBEND PORTAMENTO
SQ 50 0 0 99 OFF 0
WAVE SPEED DELAY PMO AMO SYNC PMS {CONTROLLER) RANGE PITCH AMPLITUDE| EG BIAS
MOD WHEEL 0 OFF | OFF | OFF
oo oo Fos Fos | Le2] =
99 | 99 | 99 | 99 FoOT o | OFF | OFF | OFF
u L2 L u riiton BREATH CONTROL 0 OFF | OFF | OFF
50 | 50 | so | s0 E
PITCH ENVELOPE 35050 AFTERTOUCH 0 OFF | OFF | OFF
FREQUENCY DETUNE AMS FREQUENCY DETUNE AMS
7.943Hz _ 0 _ 3 8.24 0 _ 3
ENVELOPE DATA ENVELOPE DATA
R1 -] R3 R4 RS R1 R2 R3 R4 RS
67 | 99| 99 | 25 77 {99 | 99 | 20
L 2 L3 L4 0 L L2 L3 “ 0
99 |99 (99| O 99 |99 |99 | O
KEYBOARD SCALING 0 KEYBOARD SCALING
L -L L 0 L -L L 0
A-1 A-1
R -L R 0 R -L R 0
oP# OUTPUTLEVEL |VELOCITY oP# OUTPUTLEVEL | VELOCHTY
3 99 _ (1} 6 87 0
T
v v v v
FREQUENCY DETUNE AMS FREQUENCY DETUNE AMS FREQUENCY DETUNE AMS FREQUENCY DETUNE AMS
8.00 _ 0 _ 3 1.00 _ -3 _ 3 3.00 _ +3 _ 0 0.50 ﬁ 0 _ 0
ENVELOPE DATA ENVELOPE DATA ENVELOPE DATA ENVELOPE DATA
R R2 A3 R4 RS Rt R2 1<) R4 RS Rl R2 [ <] M RS R1 R2 1<} R4 RS
65 | 99 | 99 | 20 55 |99 |99 ] 25 22|99 |99 | 30 99 | 99 | 99 | 20
L1 2 L L4 0 L1 L2 %) u Y L1 L2 L3 L4 0 L1 L2 5] L4 Y
99 {99 (99| 0O 99 19999 | 0 99 |99 /99 | 0 99 |99 (99| 0
KEYBOARD SCALING KEYBOARD SCALING KEYBOARD SCALING KEYBOARD SCALING
CURVE \ggg DEPTH CURVE BREAKPOINT DEPTH CURVE BREAKPOINT DEPTH CURVE BREAKPOINT DEPTH
L | -L L 0 L -L L 0 L] -L L 0 L -L L 0
A-1 A-1 A-1 A-1
R | -L R 0 R -L R 1] R -L R 0 R -L R 0
OP# OUTPUTLEVEL | VELOCITY OP# OUTPUTLEVEL |VELOCITY OP# OUTPUTLEVEL | VELOCITY OP# OUTPUTLEVEL | VELOCITY
1 99 0 2 99 ; 0 4 98 0 5 91 0

_ | % |

ALGORITHM #21

{

PLNT. A New
David Forbus.

FRBDN
DX7 Voice By

it's another one of those space
noises; but, how many other
sounds make use of algorithm

Forbidden Planet—ves folks,
#21?

Notes:
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